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Abstract
The Gilded Age in America was a time of swift and extreme economic expansion which caused
America’s leading industrial families to become extraordinarily wealthy. Because the
introduction of personal income tax had not yet been established, people pocketed every dollar
they earned, and the people of the Gilded Age lived and spent lavishly. Having multiple homes
was a status symbol, and the wealthy elite flocked to Newport, Rhode Island during the summers
building elaborate mansions and sparing no expense. A myriad of economic factors around 1913
greatly changed the general view on wealth and spending. The majority of the summer homes
would eventually become abandoned and at risk of demolition with their interiors and
decorations being stripped and put up at auction. As a result, preservation organizations were
formed as stewards of cultural heritage. While many properties have been saved as a result of
preservation efforts, in some cases the interiors have become lost over time. By researching the
homes and objects that went to auction to better understand the surrounding factors of certain
objects selected to be put for sale, it lends insight into what it means when a home’s collections
are broken up and no longer displayed as one collection. An examination of three Newport
mansions: The Elms, Ochre Court, and Belcourt Castle can help understand the ways in which
preservation practices operate across varying institutions and levels of ownership to study how
the mansions have evolved from their time spent as homes in the Gilded Age.
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The Gilded Age
The Gilded Age in Newport, Rhode Island represented a unique period in
American history. The wealthy elite of America’s leading industrial era families flocked
to Newport for the summer season to live for eight to ten weeks of frivolity and gallous
consumption, often spending hundreds of thousands of dollars in that short period of
time. They lived and entertained in extravagant summer “cottages,” as they liked to refer
to their grand mansions with sprawling gardens. However, the immense wealth and
exorbitant spending could not be sustained. With the introduction of Federal Income Tax
in 1913, and a matter of other financial contributors, including the onset of World War I
in 1917, the Gilded Age came to an end, leaving many of the cottages to a fate of
disrepair and eventual abandonment. By the 1950s and 1960s, many of the homes had
their contents stripped and put up for auction, with multiple at risk of being demolished
and developed into condominiums or shopping plazas in order to keep up with Newport’s
move towards urban renewal. Through the establishment, efforts, and intervention of the
Preservation Society of Newport County and other private institutions, some of these
Newport mansions were able to be saved. By researching the homes and objects that went
to auction to better understand why certain objects were selected to be put for sale; how
they were selected; and where they are now, it lends insight into what it means when a
home’s collections are broken up and dismantled and no longer displayed as originally
intended. By looking at The Elms, maintained by the Preservation Society of Newport
County; Ochre Court, maintained by Salve Regina University; and Belcourt Castle,
privately owned, it can be understood how three different degrees of preservation and
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maintenance have operated throughout various periods of ownership in order to study
how far the mansions have come from their original intentions and decorations.
Background on the Gilded Age in Newport
The Gilded Age, from the 1870s to about 1900, with its effects rolling into the
turn of the twentieth century, was a period of rapid and intense economic growth in the
United States. Greatly transformed during this period were the technologies, the national
economy, and social customs of America as the country raced to get ahead of Britain,
then the world’s superpower, with industrialization. Coming off of the Civil War, the
Transcontinental Railroad was finished in 1869, and steel was being mass produced at
inexpensive rates.1 The enormous railroad expansion and its symbiotic relationship with
the steel and coal industries meant that America’s leading executives, the Vanderbilts, the
Wideners, and the Morgans to name a few, amassed family fortunes worth millions then,
and possibly billions in today’s dollars.2 Several of these families established summer
residences in Newport with the city having formed itself as a major summer resort town,
indeed America’s first resort, drawing elite families from along the Eastern seaboard.3
Having a summer home in Newport was a way of affirming your role in society as
the American elite congregated in the coastal city in the summertime. The major societal
goal during the Gilded Age was to make it on the list of the 400, securing your place in
the “who’s who” of high society. The idea of the 400 was created by Caroline Astor, wife

1

Charles E. Orser, "Why the Gilded Age... and Why Now?" International Journal of Historical Archaeology 16,
no. 4 (2012): 623-33.
2
“The Breakers,” Newport Mansions, accessed July 7, 2021,
https://www.newportmansions.org/explore/the-breakers; “J.P. Morgan,” Thirteen, accessed July 7,2021,
https://www.thirteen.org/wnet/historyofus/web10/features/bio/B14.html
3
“A Brief History of Newport,” Newport Historical Society, Accessed July 7, 2021,
https://newporthistory.org/about/newport-history/
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of William Backhouse Astor Jr., a leading American socialite who had the power to
determine who was considered the “beau monde” of New York Society from her large,
but still exclusive inner circle.4 The 400 got its name from the amount of people that
would comfortably fit in Mrs. Astor’s ballroom in her New York mansion. Ward
McAllister, Mrs. Astor’s chamberlain, carelessly remarked to the New York Tribune that,
“Why, there are only about 400 people in fashionable New York Society. If you go
outside that number you strike people who are either not at ease in a ballroom or else
make other people not at ease. See the point?”5 Although his comment did not include
names, in some cases it was clear who was a part of the “Four Hundred,” leaving others
scrambling to determine if they had made the cut. Four years later for the event of Mrs.
Astor’s ball in winter 1892, McAllister issued an official list comprised of 273 names
which included Mr. and Mrs. Robert Goelet of Ochre Court and would eventually include
Alva Vanderbilt in later versions.6 Newport residents behaved in the summer in ways that
would fulfill the unspoken requirements of the 400 by hosting extravagant dances,
masquerade balls, and dinners in the hopes of being added to the list of the 400 or
maintaining their already existing place.
Prior to 1913, there was no federal income tax. Americans, particularly wealthy
Americans, were pocketing every dollar they made, allowing for the mass consumption
seen during the Gilded Age. Following its institution in 1913, the Federal Income Tax
drastically altered the ways in which the wealthy elite were spending their money as well

4

Ward McAllister, “THE ONLY FOUR HUNDRED | WARD M’ALLISTER GIVES OUT THE
OFFICIAL LIST,” New York Times, February 16, 1892,
https://timesmachine.nytimes.com/timesmachine/1892/02/16/108210917.pdf
5
Edwin G. Burrows and Mike Wallace, Gotham: A History of New York City to 1898 (New York: Oxford
University Press, 1999), 1072.
6
McAllister, “The Only Four Hundred.”
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as the rate of their expenditures. Although they still remained wealthy, the extravagant
spending of the Gilded Age dwindled. A few years later in 1917, the United States would
enter World War I, altering societal viewpoints on consumption while increasing the
income tax rate to fund the war effort.7
The term the “Gilded Age” was coined by Mark Twain through the publication of
his novel The Gilded Age: A Tale of Today written in conjunction with Charles Dudley
Warner in 1873. It was intended as a pejorative term to describe how the period was
glittering and gilded on the surface, only to mask the corruption that lay underneath. The
vox populi was that the late nineteenth century was a period of greed and deviousness, of
avaricious robber barons, and unscrupulous spending.8 Author Henry James wrote of the
frivolous spending in Newport in his book of travel writing, The American Scene, where
he documented his time spent traveling throughout the United States in 1904-1905.
Referring to the cottages as “white elephants,” Henry James wrote, “The white elephants,
as one may best call them, all cry and no wool, all house and no garden, make now, for
three or four miles, a barely interrupted chain, and I dare say I think of them best, and of
the distressful, inevitable waste they represent…” When considering what might be done
of them in the future, his response was, “…there is absolutely nothing to be done; nothing
but to let them stand there always, vast and blank, for reminder to those concerned of the
prohibited degrees of witlessness, and of the peculiarly awkward vengeances of affronted
proportion and discretion.”9 While many of the homes James was referring to have since

7

Carlos Lozada, “The Economics of World War I,” National Bureau of Economic Research, The Digest,
no. 1 (January 2005), https://www.nber.org/digest/jan05/economics-world-war-i
8
S. Mintz and S. McNeil. “Overview of the Gilded Age.” Digital History (2018),
https://www.digitalhistory.uh.edu/era.cfm?eraid=9
9
Henry James, The American Scene, (London: Chapman & Hall, ltd., 1907), 223-225,
https://www2.newpaltz.edu/~hathawar/americanscene2.html
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been lost to time and development, those that remain, conspicuous across the city’s
landscape, are integral to understanding the history of Newport and the making of
modern American culture.
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The Elms
The Elms was the summer residence of Mr. Edward Julius Berwind of
Philadelphia and New York, a magnate of the coal industry, and his wife, Sarah Vesta
Herminie Torrey. Beginning construction in 1898, the house was modeled after the mideighteenth-century French Chateau d'Asnieres (c.1750) outside of Paris and designed by
Philadelphia architect Horace Trumbauer in the Beaux-Arts style (see fig. 1).10
Construction of the cottage was completed three years later in 1901 at a reported cost of
approximately $1.4 million. While the interiors and furnishings were designed by Allard
& Sons of Paris, the interior included much of the Berwinds’ personal collection of
Renaissance ceramics, eighteenth-century French and Venetian paintings, and Oriental
jades.11 The Elms was one of the first homes to be wired for electricity, a rarity at that
time, and had one of the first electrical ice makers, making it technologically advanced
for a house of that era.12 The property also included elaborate gardens and landscaping in
the Classical Revival style that were instituted between 1907 and 1914 (see fig. 2). Seen
on the grounds were “terraces displaying marble and bronze sculpture, a park of fine
specimen trees and a lavish lower garden featuring marble pavilions, fountains, a sunken
garden and carriage house and garage.”13
When Mrs. Berwind died in 1922, Mr. Berwind asked his youngest sister Julia A.
Berwind to move in and become the hostess of The Elms. When Mr. Berwind died in

10

“The Elms: Adapting an 18th Century French Chateau,” Newport Mansions, accessed July 21, 2021,
https://www.newportmansions.org/learn/architecture/aspects-of-architecture-design/the-elms
11
“The Elms,” Newport Mansions, accessed July 21, 2021, https://www.newportmansions.org/explore/theelms
12
The Preservation Society of Newport County, “The Elms Audio Tour,” accessed November 24, 2021 via
the Newport Mansions iPhone application.
13
Newport Mansions, “The Elms.”
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1936, the house was willed to Miss Berwind. By the time of her death in 1961, The Elms
was one of the last Newport mansions to be run as they would have been during the
Gilded Age: with forty servants on staff and Miss Berwind’s summer season remaining at
six weeks.14
The Elms’ Acquisition by the Preservation Society of Newport County
After Miss Berwind’s death, no one remaining in the family wanted The Elms. It
was passed to a nephew who didn’t want it. The main house and the three adjacent
houses were slated to be demolished and subdivided.15 The Preservation Society of
Newport County, founded by Katherine Warren in 1945, was established with the goal of
antiquarian, historical, literary, educational, artistic and monumental
purposes, and for the purpose of preserving for posterity buildings, places
and objects of historical, artistic, architectural and other interest, and for
the purpose of the acquisition, collection, development and preservation of
houses, places and objects of historical, artistic, architectural and other
interest; and for the purpose of creating and maintaining tablets,
memorials and events.16
When Katherine Warren learned of plans for demolition of The Elms, she
was devastated. To her, “The Elms represented a significant moment in time, an
era, she argued, that no longer existed.” At this time, the Preservation Society did
not have the necessary funds to save the property. Warren, through the
Preservation Society and her friends, generated donations large and small, and
within 24 hours, the Preservation Society was able to purchase the home. The
New York Times documented the battle for The Elms in an article stating, “The

14

The Preservation Society of Newport County, “The Elms Audio Tour.”
Alyssa Lozupone, A Passion for Preservation: Katherine Warren and the Shaping of Modern Newport,
(Carlisle, Massachusetts: Commonwealth Editions, 2015), 73.
16
Lozupone, A Passion for Preservation, 61-62.
15
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Newport Preservation Society, like the palace guard in other crucial battles in the
world’s history, leaped into the breach. Led by its stalwart president, Mrs. George
Henry Warren, the society made what, for these times, in Newport and elsewhere,
was something most unusual – a cash offer.”17 The Elms and the three adjacent
guest houses were purchased for $116,000. The guest houses were immediately
sold, offsetting the cost of the purchase of The Elms itself to about $80,000.
According to Terry Dickinson, Chief of Staff at the Preservation Society, “To
some historians the Elms served as a bellwether for Bellevue Avenue. As the
Elms went so would eventually Bellevue Avenue.”18
The Elms at Auction
Upon Julia Berwind’s death in 1961, The Elms and its contents were set to be sold
at public auction as no one remaining in the Berwind family had wanted the cottage.19
Under management of the Parke-Bernet Galleries, “Furniture & Works of Art in The
Elms Newport Residence of Miss Julia A. Berwind” were exhibited at and sold on the
premises on June 27-28, 1962.20
One work sold at the auction was a Netherlandish painting titled Madonna and
Child (titled today as Virgin and Child according to the Metropolitan Museum of Art)
(see fig. 3) by Joos van Cleve c. 1525. Lot 222, it sold for $40,000 to collectors Mr. and
Mrs. Jack and Belle Linsky. When Mr. Linsky died in 1980, the painting became an

17

Cleveland Amory, “The Crucial Battle of Modern Newport; The Battle of Newport,” New York Times,
September 2, 1962, https://www.nytimes.com/1962/09/02/archives/the-crucial-battle-of-modern-newportthe-battle-of-newport.html
18
Terry Dickinson, email to author, November 6, 2021.
19
Dickinson, email.
20
Parke-Bernet Galleries, Furniture & Works of Art in the Elms Newport Residence of the Late Miss Julia
A. Berwind to be Exhibited and Sold on the Premises Public Auction Wednesday & Thursday June 27and
28, (New York: Parke-Bernet Galleries, 1962), 56-57.
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object of the Jack and Belle Linsky Foundation.21 In 1982, the Linsky Foudnation
donated the work and the remainder of their collection, valued at $60 million, to the
Metropolitan Museum of Art.22 The van Cleve painting remains on view today in Gallery
537.23 According to a forfeiture clause in the contract between the Metropolitan Museum
of Art and Mrs. Linsky, removal into storage or deaccessioning of a work from the
donated collection is prohibited. In the event of a breach of any material provision, the
entire collection would be called upon by the foundation for transfer to another American
Museum.24 This clause includes the restriction of loaning to other institutions, meaning
that the van Cleve painting will almost certainly never be able to make an appearance
back in Newport again. However, Director of Museum Affairs and Chief Curator at the
Preservation Society of Newport County, Leslie Jones’s, opinion is that if the
Preservation Society is not able to obtain particular works, the priority is that knowing
that the works are well-kept and in a collection that is well-maintained.25
Another work that sold was “Sculptured Marble Portrait Bust of Mme du Barry,”
lot 454 of the Parke-Bernet sale, a marble portrait bust of an unknown creator (see fig. 4).
It appears to be modeled after the 1773 portrait bust of Madame Du Barry by Augustin
Pajou, now in the collection of the Louvre. It was purchased from the auction in 1962 for
an unknown amount.26

21

“Virgin and Child,” The Metropolitan Museum of Art, accessed October 7, 2021,
https://www.metmuseum.org/art/collection/search/436795
22
Grace Glueck, “Met Is Given $60 Million Linksy Art Collection,” New York Times, March 4, 1982,
https://www.nytimes.com/1982/03/04/arts/met-is-given-60-million-linsky-art-collection.html
23
The Metropolitan Museum of Art, “Virgin and Child.”
24
Glueck, “Met Is Given $60 Million Linsky Art Collection.”
25
Leslie Jones, interview by Julia Boron, December 3, 2021 via phone call.
26
Parke-Bernet Galleries, The Elms, 92; “Portrait Bust of Madame du Barry,” Newportal, accessed
November 12, 2021, http://www.newportalri.org/items/show/23745
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Lot 587 of the Parke-Bernet sale is listed as “Set of Four Decorative Grisaille
Dessus-DePorte Paintings in the Manner of Boucher.”27 The series of four overdoor
paintings, “Metamorphoses,” French c. 1900 by Jules Allard & Sons of Paris were done
in the style of François Boucher and Jean-Baptiste Marie Pierre (see fig. 5). Installed over
the doors in the ballroom of The Elms, the cartouche shaped paintings are original to
home. Each scene depicts a different instance from Ovid’s “Metamorphoses.” The
paintings depict Apollo, Leda and Jupiter, Diana and the Nymphs at the Glade, and
Apollo and Daphne. Jean-Baptiste Marie Pierre was a former student of Boucher and was
commissioned to paint the mythological overdoor paintings for Château d’Asnières, the
model for The Elms. The Preservation Society of Newport County purchased the
overdoor series at the 1962 Parke-Bernet auction, allowing the paintings to remain in
their original location.28
The marble table at the top of the stairs on the second floor was made for the
Berwind family in 1900. There is a coat of arms in the center surrounded by oak leaves
with each shape cut from a different color marble or semi-precious stone. The pieces
were then fitted together like a jigsaw puzzle. This table is original both to the home and
its location within the home. Although it sold at the 1962 Parke-Bernet auction, it was too
heavy to move it, and the new owner donated it back to the Preservation Society.29
Katherine Warren mobilized her friends and other citizens of Newport, going into
the sale with a checklist of items that she wanted to acquire, buying up key architectural

27

Parke-Bernet Galleries, The Elms, 130.
“Four Grayscale Overdoor Paintings Entitled ‘Metamorphoses,’” Newportal, accessed November 26,
2021, http://www.newportalri.org/items/show/23746
29
The Preservation Society of Newport County, “The Elms Audio Tour.”
28
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suites.30 The third and fourth sessions of the sale were presented as 28 rooms being
offered room by room, with certain lots being sold as entire contents of the corresponding
room.31 In the instance of Mr. Berwind’s bathroom, the entire section was only one lot
(lot 427), and the entire contents, “chest of drawers with mirror, set of scales, armchair,
folding table, wall mirror and chrome towel rack,” were sold off together.32 Targeting the
suites made it easy to retain the furnishings and interiors of The Elms and keep sets of
pieces together in the original collection. However, there was some competition, as in
many cases, in this sale, and others in Newport around this time, MGM studios was often
the biggest bidder, buying up furniture and interiors to use as props on their movie sets.33
The Preservation Society of Newport County
Upon acquisition of the property, the house was almost bare, and supporters
undertook the effort of refurnishing the home with their personal collections of art and
furniture. As a result, the cottage was able to open as a museum shortly thereafter in the
summer of 1962.34
Approximately 30% of the original collection has made its way back the Elms.
The works are reacquired through donation, purchase, or active pursuit of particular

30

Paul Miller, interview by Julia Boron, October 26, 2021 via Zoom.
Second Floor- Louis XV Bedroom; Second Floor- Bathroom Adjoining Louis XV Bedroom; Second
Floor- Miss Berwind’s Bedroom; Second Floor- Mr. Dunlap’s Bedroom; Second Floor- Bathroom
Adjoining Mr. Dunlap’s Bedroom; Second Floor- Mr. Berwind’s Bedroom; Second Floor- Bathroom
Adjoining Mr. Berwind’s Bedroom; Second Floor- Salon; Second Floor- Yellow Bedroom; Second FloorBathroom Adjoining Yellow Room; Second Floor- Green Bedroom; Second Floor- Bathroom Adjoining
Green Room; Second Floor- Rear Hall; Second Floor- Sewing Room; Second Floor- Rose Bedroom;
Second Floor- Bathroom Adjoining Rose Room; Second Floor- Great Hall and Corridors; Grand StaircaseGround Floor to Second Floor; Ground Floor- Powder Room and Rear Hall; Ground Floor- Breakfast
Room; Ground Floor- Dining Room; Ground Floor- Ballroom; Ground Floor- Drawing Room; Ground
Floor- Palm Room; Ground Floor- Library; Ground Floor- Great Hall; Ground Floor- Main Foyer;
Basement
32
Parke-Bernet Galleries, The Elms.
33
Miller, interview.
34
Dickinson, email.
31
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artworks and objects by the Preservation Society. The Preservation Society also received
around an additional 10% of the original collection back through long-term loan.35
Museums, including the Metropolitan Museum of Art, and other Newport institutions,
such as the Newport Restoration Foundation, loan items for display at The Elms. Items
that came to The Elms’ collection after 1963 would most likely have been period pieces
or those that had been purchased in the 1962 sale for private ownership, recruited by
friends of the Preservation Society in the hopes that their owners would either donate or
sell the items back to the organization.36 One object that remains in the Preservation
Society’s collection is A Life-Sized Statue of Diana the Huntress c. 1900 (see fig. 6). Lot
568 in the Parke-Bernet sale in 1962, the statue was a gift of Mr. Paul Martini to the
Preservation Society in the same year, presuming that it was bought with the intention of
donating back to The Elms or had been campaigned by Katherine Warren and her
contemporaries to be donated to the Preservation Society’s collection.37 For the works
that are not a part of the original collection, the majority are reconstructed period pieces
based on descriptions from the 1962 auction catalogue, understanding that images
included were scarce and the listed descriptions are often the only telling depictions that
remain for some of the items.38
Preservation at The Elms
The Preservation Society of Newport County actively assesses needs for
preservation and restoration across their eleven properties to ensure that no further

35

Jones, interview.
Miller, interview.
37
Parke- Bernet Galleries, The Elms, 126; “A Life-sized Statue of Diana the Huntress,” Newportal,
accessed July 29, 2021, http://www.newportalri.org/items/show/23752
38
Jones, interview.
36

12

damage occurs. In 2019, The Elms’ roof received the necessary critical attention it
needed to restore its two-tiered flat roof. The upper level of the flat roof over the
servant’s quarters, which was last replaced in the 1980s, required complete replacement
of the copper gutters, downspouts, and soffits, and the addition of flashing and skylights.
Additionally, the terra cotta roof deck was repaired. Existing copper skylights, gutters,
and cornice received restoration work as well. This work was seamlessly combined with
the lead roof that surrounds the servant’s quarters and allows human access to the roof,
installed in 2000. The new roof is made of an EPDM (Ethylene Propylene Diene
Monomer) layer, and with a 30-year lifespan, can tolerate extreme temperatures of up to
419 degrees Fahrenheit.39 The metal sheeting of the roof, comprised of 30,000 tons of
sheet lead, will provide an impassable and impervious layer against the wide range of
weather conditions that New England faces, including damage that can be inflicted by the
salty air. The durable choice in sheet lead is a common practice seen in Europe but is still
an experimental one in America. The new roof will also ensure that rain and snow are
properly drained off the roof so as not to incur water damage to the historic home.40
Currently, the Breakfast Room of The Elms is undergoing preservation treatment
(see fig. 7). The Breakfast Room features oriental-style architectural panels (see fig. 8)
that are original to the home. They are the focal point of the room and are further
emphasized by the Chinoiserie details on more of the room’s furnishings. The three main
panels are eighteenth-century Chinese made of oriental lacquer, urushi, and are hailing
from the K’ang Hsi Period. The overdoor panels have urushi fragments and have been
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restored using traditional European methods. A fourth panel was commissioned by the
workshops of Jules Allard around 1900 at the time that the home’s interiors were being
decorated, and it is thought to have been made by Southeast Asian artisans in Paris;
however, scientific analysis will confirm this hypothesis. The panels remain in damaged
condition as the three large panels are dirty and stained with layers of deteriorating waxes
and varnishes on the surfaces. There is active loss in its initial stages to the surface
decoration between the layers of the urushi and between the urushi and the substrate.
Vertical cracks are visible as a result of the wood substrate shrinking in addition to
horizontal cracks which are typical to the lacquer medium. The overdoor panels have
elements of urushi but are mainly constructed using traditional European methods and
materials. However, they are in poor condition with eroded varnish, flaking paint, and
impaired gesso substrate. The Preservation Society, in support from The Berwind Fund
and a private individual, studied the panels to assess the condition and prepare a proper
treatment report which was funded by a Getty Foundation grant in 2008. With further
support from The Berwind Fund, Felicia Fund, and The E. Rhodes & Leona B. Carpenter
Foundation, and an additional grant from the Institute of Museum and Library Services,
the Preservation Society of Newport County has been able to start the conservation
process necessary to salvage and preserve the historically significant panels. The required
restoration work includes securing any loose or peeling fragments, securing the lacquer,
an intensive cleaning of the surfaces, filling any gaps in the works, and restoring any
missing parts of the decoration. Climate control and lessening light damage will also be
included in this study.41
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In the Dining Room are a series of Venetian paintings from the Corner Family
palace in Venice. The two largest, at 74 ¾ x 55 inches each, are by Sebastiano Ricci c.
1700. One shows the scene as Anteros Pleads with Atropos and the other is The
Investiture of Marco Corner as Count of Zara in 1344.42 This history painting shows
Marco Corner as he is officially conferred as Count of Zara, full of symbolism to assert
the family’s claim of descent from the legendary Roman general, Scipio Africanus.
Although Corner would have been 60 years old during the investiture, he is represented
as a young man. Corner would proceed to be elected Doge of Venice in 1365. Both
paintings are framed in their original, early eighteenth-century Italian gilt, foliate
frames.43 Although this room was originally wall-to-wall paintings, when the Elms first
opened in 1962, most of the walls were blank. These were the only two to remain after
the auction because they are glued to the wall, and the rest would have been smaller
paintings. In 2004, the Preservation Society was able to locate and start buying back the
smaller scenes. The remaining two were purchased in 2012 and re-installed. The six
paintings were finally able to be presented together again after fifty years. The Dining
Room appears again as it did upon completion in 1901 and showcases the largest series
of eighteenth-century Venetian paintings outside of Venice.44
Statues of Apollo and Aphrodite by Guillaume Coustou the Younger
commissioned by the Marquis Marc Rene Voyer d’Argenson were original to the
Chateau d’Asnieres, the model for The Elms. The French limestone sculptures are carved
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in demi-relief. Apollo, seated on a rocky perch, is being offered a laurel branch by a
cherub. His lyre can be seen behind his right foot. Aphrodite sits on clouds, accompanied
by her constant companion, Eros, the winged god of love. Jules Allard & Sons purchased
the carvings from Chateau d’Asnieres in 1897 for the Berwind family. They were shipped
to Newport between 1899 and 1901 and installed at the rear façade of The Elms, right
outside the ballroom.45 After almost a century outside in the harsh New England weather,
the sculptures were starting to find themselves in a poor condition. In 1999, the
Preservation Society collaborated with the French Heritage Society to restore the statues.
Two exact copies were also cast, and one set was sent back to France to the Chateau
d’Asnieres. The original statues moved into the Conservatory at The Elms to be better
preserved for the future, and the second set of copies took their place outside the
ballroom.46
The Sunken Garden at the Elms was recently restored in 2001. The landscape plan
(see fig. 9) was a collaborative effort between architect Trumbauer and Bruce Butterton,
gardener at the Elms. As listed in the report by Elmore Design, the firm employed for the
“Restoration of the Sunken Gardens & its Environs,” “Through a series of interlocking
terraces, pathways, and allees, the gardens of The Elms were unified with the main house
to achieve a harmonious balance between architecture and green landscape” resulting in a
combination of the “Victorian tradition of picturesque parkland with the formal parterres,
sculpted greenery, and fountains of Italian Renaissance and French Baroque gardens.”
Restoration began in 1998 after extensive scholarly research was conducted, which
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included a detailed site assessment with the goals of identifying the garden’s historical
integrity and erecting preservation recommendations and methods to ensure that
restoration of the gardens could be completed before the centennial in August 2001.47
The approximately $2.1 million project included the “restoration of trees, boxwood, sod
and arborvitae; repair of walkways, steps and balustrades; restoration of the centerpiece
of the garden area Tortoise Fountain; cleaning and repair of bronze statuary;
rehabilitation of garden pavilions, stables and carriage house.”48 Today, the property (see
fig. 10) looks much as it would have when it was first completed in the early 1900s. The
Elms, with its grounds, is a rare example of how architects and landscape designers
worked together using historic traditions to establish a new American language for
gardens and landscape at the beginning of the twentieth century.
However, it is important to note that preservation projects at The Elms also
include furniture and decorative objects. Mr. Berwind’s bed and dressing table have
recently been acquired by the Preservation Society. While the furniture pieces would
have been purchased as an entire suite from the 1962 Parke-Bernet auction, “the library
table, three side chairs in crimson damsk, marble-top night table; carved with bowknotted
[sic] wreaths and linen-fold devices in the French sixteenth century style” are presently
missing from the set.49 While the remaining items hope to be located, the bed and
dressing table are currently undergoing restorations before they can be put on display.50
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The Preservation Society of Newport County has received numerous preservation
awards across their properties for their efforts. In 2001 they received the Historic
Preservation Award from the Newport Historical Society in the Not-for-Profit and
Historic Landscape categories as a result of their restoration efforts for the Sunken
Garden, in addition to honors from both the Rhode Island Historic Preservation and
Heritage Commission and Preserve Rhode Island.51 In 2008 they received the Garden
Club of America award for the restoration project on The Elms Sunken Garden.52 Most
recently, the Preservation Society received the Garden Club of America’s 2021 Historic
Preservation Medal for “outstanding work in the field of preservation and/or restoration
of historic gardens or buildings of national importance.”53
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Ochre Court
New York real estate magnate Ogden Goelet commissioned famed architect
Richard Morris Hunt to design Ochre Court (see fig. 11) for his family’s summer
residence.54 Construction began in 1888 and was completed in 1892 at a cost of $4.5
million. Built in the Louis XIII and French Gothic style, it represents “the opulence of the
age.”55 Hunt engaged the work of famed Parisian decorators Allard & Sons who designed
a French Baroque dining room, a Rococo library and ballroom, and a Neo-Classical
drawing room comprised of the highest quality metal work, gilded woodwork, and stone
carving of European craftsmen. The great hall was the nucleus of the plan, three stories
high with all axes protruding from it.56 Setting a new standard for grand architecture in
Newport, critic Montgomery Schuyler wrote of the property in 1895, “Ochre Court, the
house of Mr. Ogden Goelet at Newport, nominally a ‘cottage,’ by its situation and
surroundings a villa, by its sumptuousness and elaboration a palace, is by its architecture
a true chateau.”57 Ogden Goelet only got to enjoy his summer cottage for a few short
years as he died in 1897, leaving all properties to his wife, Mary “May” Rita Wilson, for
lifetime occupancy. Upon her death in 1929, Ochre Court was inherited by Mr. and Mrs.
Goelet’s son, Robert Goelet. 58
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At this point there was a brief moment in time when the city of Newport
strategized to make Newport the headquarters of the United Nations. A Committee of
Citizens created a formal invitation and report that was presented to Mr. Gladwyn Jebb,
Executive Secretary for the Preparatory Commission of the United Nations, in November
1945. The report included the offering of Ochre Court to the United Nations with the case
that many diplomats had historically made Newport their summer residence for much of
the nineteenth and twentieth centuries. Ultimately, the United Nations chose New York
City as its headquarters instead.59
While not much is known about the time that the Goelet son spent in Newport, in
1946, he offered the home to one of his daughters that was attending Vassar. However,
she turned it down by stating that the “the thought of living there ‘oppressed her,’”
demonstrating that post World War II America had vastly changed the mindsets of
society and the next generation of wealth.60 After his daughter’s rejection of the estate,
Robert Goelet sent a letter to Bishop Francis P. Keough of the Diocese of Providence
gifting Ochre Court to Salve Regina College, formally establishing the university.61
Ochre Court at Auction
When Ochre Court was donated to Salve Regina, Robert Goelet and his wife
Roberta moved to a new home down the street, Champ Soleil. Ochre Court was given
with much of its original furnishings; however, some items were sold at auction, and
Goelet chose to take some of the objects with him to Champ Soleil to furnish his own
property.62 The first auction is indicated as the collection of “Mr. and Mrs. Robert Goelet
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removed from Ochre Court.” Sold by Parke-Bernet Galleries on December 5th and 6th of
1947, the collection included furniture, tapestries, carpets, silver, and objets d’art that
were sold at auction.
Lot 252 of the 1947 Parke-Bernet sale denotes a chandelier (see fig. 12) referred
to as “Bronze Doré and Baccarat Crystal Lustre Chandelier.” It is noted as selling for
$900.63 A second of the same chandelier appears again in 1966 in a sale following
Robert’s death. The Collection of the Late Robert Goelet: Fine French and English
Furniture- Bronze Doré, Decorative Objects, Rare Rugs, and Tapestries on October 13th–
15th, 1966 indicated as being “removed from his New York residence and his country
place Champ Soleil at Newport, Rhode Island.” It is shown as Lot 314 in this sale, titled
“Fine and Large Cut Glass Chandelier,” and sold for $2,800.64
As the interior of the cottage had to be transformed from a home into an institute
for higher education, the furnishings and interiors went to auction. As the years went on,
Salve Regina gradually sold off pieces as the university needed additional money.65 One
work, bequeathed with the estate to Salve Regina, was intended to be sold on the first day
of the 1947 Parke-Bernet sale. Cardinal Roberto Ubaldini, (1581-1635), Papal Legate to
Bologna, a large oil on canvas (77 ½ x 58 ¾ inches) painted by Guido Reni in 1627 (see
fig. 13), was ultimately withdrawn prior to the start of the sale. It sold in 1982 for $5,000
in a January 21, 1982 sale at Sotheby’s New York, lot 87, as “circle of Guido Reni.” The
sale catalogue noted it as “a replica of a work by Guido Reni in the B. Guinness
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collection, England." It is noted as being “very dirty” when presented at the sale and
doubted by Sotheby’s experts, including Stephen Pepper, art historian, scholar of Guido
Reni, and author of his catalogue raisonné. It later came to be recognized as a major work
by Reni himself. In 1983, it sold again through Colnaghi to the Los Angeles County
Museum of Art (LACMA) where it remains today.66
LACMA also has two other paintings from Ochre Court. These works by Paolo
Caliari Veronese, Allegory of Navigation with a Cross-Staff (see fig. 14) and Allegory of
Navigation with an Astrolabe (see fig. 15), both from 1555-1560, were sold at Sotheby’s
London on December 12, 1973 as lot 13 to dealer Thomas Agnew & Sons. 67 The works
sold for $375,000.68 They sold the works to LACMA the following year in 1974. 69 They
are noted as gifts of the Ahmanson Foundation, who has had close ties to LACMA for
over 60 years and donated $130 million in art.70 That these three Italian paintings went to
LACMA highlights the significance and sophistication of the Goelet collection at Ochre
Court.
On January 14, 1992, Christie’s New York had a European Furniture and Works
of Art sale. Lot 94 was a highly detailed French chimneypiece from Salve Regina
College, titled in the sale as “A Magnificent and Very Rare Carved Limestone
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Chimneypiece” (see fig. 16) attributed to Gérard Richier circa 1571 in the style of “the
so-called second school of Fontainebleau.” The catalogue entry is four pages and
includes a detailed, five-part description of the bas-reliefs comprised of superstructure
over mantel, cornice, capitals, Caryatid statues, and the panel of maiolica tiles. The entry
also includes a full-page image of the chimneypiece, a combined full page of detail shots,
and a catalogue essay. It sold within its estimate of $500,000-$700,000 at $660,000.71
Two days later was another sale of a notable object from the Salve Regina
collection. In a Christie’s New York sale of Important Old Master Paintings on January
16, 1992, Maria Josepha, Queen of Poland, by Louis de Silvestre II was listed as
“Property of a University.” The work (see fig. 17) sold for $46,200, far exceeding its
estimate of $15,000-$20,000, to the Deutsches Historisches Museum in Berlin.72 The
Christie’s catalogue notes that Silvestre painted the King and Queen several times, with
the present work being shown in an engraving at Gołuchów Castle dating to 1773.
Interestingly, the following line of the catalogue entry states that “Maria Josepha appears
noticeably younger than in the engraving of 1773, suggesting an earlier date for our
painting.”73 Upon receiving the work, the Museum realized on closer examination that
there was an alternate portrait underneath the current portrait head. As it turns out, the
original portrait was of Maria Josepha the Elder painted in 1773. Maria Josepha’s
daughter, Maria Josepha the Younger, had the painting brought to the French court when
she married the Dauphin of France. During this time, Maria Josepha the Younger had her
portrait painted over her mother’s. This is how it was presented and sold at Christie’s
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New York in 1992. After discovering the original portrait underneath, the latter portrait
was removed, and the painting was restored to present Maria Josepha the Elder. The work
still resides in the Museum’s collection today.74
On October 27-28, 2003, a Jules Allard & Fils dining table (see fig. 18)
commissioned by Ogden Goelet for Ochre Court sold at Christie’s New York (lot 17)
within its $15,000-$25,000 estimate with a price realized of $19,120.75 The European
paintings and decorative objects from Ochre Court created by important artists and
manufacturers, currently in the collection of notable institutions, emphasizes the
significance and quality of the Goelet collection at Ochre Court.
Ochre Court as Salve Regina
Ochre Court comprised the entirety of the college campus for the first few years
after Salve Regina’s inception. The original 58 students lived on the third floor, attended
classes on the second floor, studied and had meals on the first floor, and had their
bookstore in the basement. Today, the campus of Salve Regina has grown to more than
80 acres, with Ochre Court remaining central to the University as its Admissions and
Financial Aid building, as well as the President’s Office.76
Preservation at Ochre Court
Because Ochre Court is owned by a university, its exterior upkeep is preserved
and maintained to the highest standard, particularly considering its status as the
Admissions building. Often the first building on campus that prospective students will
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enter, its preservation and presentation is of an utmost importance. However, its interior
function was completely refitted when it became a part of the college. Certain functions
and aesthetics were replaced when the mansion no longer was used as a grand home to
serve more practical purposes to support college functions. As a result, the character of
the building interior was permanently altered. However, traces of the original intent of
Hunt and Allard can still be found. In 2014, preservation students from The Clemson
College of Charleston made an unexpected discovery. Underneath two layers of paint,
was a painting of a cherub with wings, presumed to be a French painting, in the home’s
original ballroom. Sometime around the college’s inception, the ceiling was painted over
to look like a sky, and later in the 1980s, the sky was painted over with white latex paint.
Finding the original painting was a real surprise, as the students and representatives of
Salve Regina were expecting to only uncover the sky painting.77
In 2002, understanding the historical significance of many buildings on its
campus, Salve developed a “Campus Heritage Preservation Plan” which includes a
detailed review of 21 historic buildings on campus that were once a part of seven estates.
This plan was funded by the Getty Grant Program award, making Salve Regina the first
New England Institution to receive such a grant.78 Salve Regina retained Mesick Cohen
Wilson Baker (MCWB), and as part of this preservation plan, architects were assigned to
Ochre Court to assess any exterior damage or places in need of repair and make
preservation suggestions accordingly. They found that necessary construction work
would require “complete replacement of all slate roofing, copper valleys & gutter
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flashings, decorative copper dormers, finials, and the upper built-up flat roof” as well as a
“complete cleaning of the limestone facades, stone repair and replacement, window and
door restoration, painting, restoration of decorative bronze handrails, and replacement of
the stone terraces.” The survey also included a recommendation to completely replace the
terraces decorated along the south and east sides of the mansion, which would include
replacing all of the limestone pavers, walls, and moldings as well as the need for new
elements of the hand-carved Gothic balustrades. According to MCWB Architects, “the
substrate concrete decking was repaired, waterproofed and fitted with a new drainage
system during the work. Extensive Dutchman and epoxy repairs were performed at the
balustrade in an effort to retain as much original stonework as possible, and all work
employed lime rich mortars to ensure greater longevity.” This entire restoration process
was completed over two years.79
Salve Regina has been awarded a range of preservation awards from 1997-2019
for their efforts across its campus, including the National Trust for Historic Preservation's
National Preservation Honor Award in 1999 and the Rhode Island Historical Preservation
& Heritage Commission's Preservation Award for Stewardship in 2000.80 Also in 2000,
Ochre Court and another Salve Regina building, Wakehurst, were the official projects of
Save America’s Treasures, a United States federal government initiative administered by
the National Park Service that gives grants to fund “preservation and/or conservation
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work on nationally significant intellectual and cultural artifacts and nationally significant
historic structures and sites.”81

81

Salve Regina University, “Campus Preservation.”; “Save America’s Treasures,” National Park Service,
accessed November 24, 2021, https://www.nps.gov/articles/save-america-s-treasures.htm

27

Belcourt
Belcourt, situated on Bellevue Avenue, has a long and varied ownership history.
Oliver Belmont was the original owner of Belcourt (see fig. 19), commissioning
architect, Richard Morris Hunt, the same architect as Ochre Court, to design his home in
1891. Built as a bachelor pad with an unconventional function, the ground floor was
designed around a large carriage room and stable for Mr. Belmont’s horses. The
approximately 60,000 square foot mansion had only one bedroom.82 He is known to have
remarked that only one bedroom would be needed because he was only in Newport for
six weeks out of the year and was not going to entertain guests. However, in 1896 when
Oliver Belmont fell in love with, and married, his recently divorced neighbor Alva
Vanderbilt of nearby Marble House, the house would undergo a series of renovations.
Alva wanted her summer cottage to be a proper venue, reflective of the elegance and
sophistication that she and Oliver embodied as members of the upper echelon of society.
In efforts to “civilize” the home, she converted the ground floor into a space more
appropriate for human visitors, transforming the carriage room into a banquet hall.
Oliver died in 1908 from illness, with Alva living on mainly in Europe and New
York until her passing in 1933. The house remained in the Belmont family until 1940
when George Waterman purchased Belcourt with the intentions of turning it into an
automobile museum. After purchasing it for $1,000, Waterman discovered it was not, and
could not, be zoned for an antique automobile museum. It was then sold to Edward Dunn
who never actually resided in the cottage. The stables were rented out to the military
during World War II as a site for repairing military equipment. In 1954, Belcourt was
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sold to Elaine and Louis Lorillard for $22,500. They planned to use the home to host the
Newport Jazz Festival, however the mansion did not endure as a performance venue and
was sold again only two years later in 1956 to the Tinney family. Ending a period of
rapid homeowner changeover, the Tinney family was the home’s longest resident,
occupying the house for 56 years and filling it with their extensive private collection of
art and antiques. The Tinneys sold the house in 2012 to Carolyn Rafaelian for $3.6
million plus an additional $1 million for the remainder of its contents.83
The Tinney Family at Belcourt
The Tinney family was Belcourt’s longest resident. The elder Mr. and Mrs.
Tinney lived with their son Donald at Seaverge prior to purchasing Belcourt. However,
they quickly outgrew Seaverge with their large and ever-growing collection of art and
antiques and needed a bigger home. They sold Seaverge, which would shortly thereafter
be demolished, and purchased Belcourt for $25,000 from the Lorillard family, saving it
from demolition.84 Belcourt was filled, and would continue to be filled, with their
extensive collection of art, antique furniture, and decorative objects with the items
brought over from Seaverge in addition to the ones they would continue to source and
find over the years. The weathervane at Belcourt, in the shape of a dragon, came with the
Tinneys from Seaverge and was the first object to be placed in, or in this case on, the
house.85 In 1957 the house opened to the public after receiving requests from friends and
the city of Newport. In 1960, Harle Hanson of Providence was hired as a guide and later
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that year married Donald Tinney. The family changed the name of the home to Belcourt
Castle and continued to expand their collections which grew to include objects from over
thirty countries and with furniture dating back to the tenth century.86 Much of the
furniture the Tinneys purchased was in the style of what the Belmonts would have had
during their occupation of the home. The collection and the house operating as a museum
reached its peak in the 1980s; the house was in good condition at this time, and the
Tinney collection was at its prime. With Belcourt Castle as their showplace, the Tinneys
had the largest private collection in Newport. The Tinney family were true collectors,
even collecting fragments of antique pieces and objects to create their own artistic
designs and fabrications; they excelled at what they did. Although they were collecting
pieces in the style of what was fashionable during the Gilded Age, “it was not meant to
be a mockup of the Belmonts. It was the Tinney Family Collection,” said former Belcourt
Castle caretaker Charles von Hamm.87
The Original Belmont Collection at Belcourt
Only a handful of pieces remain in the house that are original to the days of Oliver
Belmont and Alva Vanderbilt because when the Tinneys moved in in 1956, Belcourt was
entirely empty except for a large table in the library adorned with griffins and display
cases and a canopy bench in the ballroom.88 While Alva Vanderbilt retained possession
of Marble House during her divorce from William “Willie” Kissam Vanderbilt, that
residence was only used for its laundry facilities. She brought over the dining room table,
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still located in the dining room at Belcourt today, from Marble House.89 The display
cabinets from the French Gothic Ballroom (see fig. 20) were made for Belcourt in 1894
of carved oak. The Castle-fireplace (see fig. 21) in the ballroom was designed by Richard
Morris Hunt to bear a resemblance to a French castle of the Loire Valley. It is covered
with people “from all walks of ‘gothic’ life peering down from the battlements to review
the activities below in the French Gothic Ballroom.” 90 It is interesting to note the scale of
the fireplace is so grand that it dwarfs the full-size suits of armor found around the room.
The Tinney Family Collection at Belcourt
One item from the Tinney collection that remains at Belcourt today is a Royal
Portrait of Louis XIV by Hyacinthe Rigaud (see fig. 22). It was painted c. 1700 to hang in
the “Green Room” at the Palace of Tuilleries. In 1870 the palace was burned during the
Siege of Paris, and the painting was cut from its frame to save it from the flames.91 The
canvas was at some point rolled up into a lawn chair, and when the Tinneys purchased
the lawn chair at an antique store, they found the painting inside.92 Originally hung in the
Grand Hall in a frame of gilded mahogany, the painting now hangs in the Library.
Another item from the peak of the Tinney collection is the bed in Mr. Belmont’s room.
Dating to c. 1800, the bed was the Maharajah of Jaipur’s and is carved entirely of teak
wood (see fig. 23). Covered in symbolism, the elephant bases represent strength, and the
Garuda birds, creatures of Hindu mythology that are a cross between an eagle and a
human, situated atop the canopy, symbolize victory. According to Hindu mythology, if
the birds that were released before a battle returned with prey, like the cobra in the beak
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in this scenario, then victory was assured. It is estimated that it would take one
woodcarver twenty-five years to have done the entirety of the bed with all of its detail.93
Belcourt Castle at Auction
While the Tinneys sold many works through private sale, they used regional
auction house Skinner in Massachusetts on a few occasions to sell select items. These
auctions occurred, and pieces were sold off, as needed for financial reasons.94 Seven of
the ten items sold at Skinner were assorted textiles and fabric fragments sold between
September and December of 2012. In a European Furniture and Decorative Arts sale on
January 12, 2013, an early nineteenth-century French Partial Nast Paris Porcelain Tea
Service (see fig. 24) sold as lot 592 for $11,400 above the high estimate of $4,000$6,000. Purportedly owned by Napoleon, it was acquired by the Tinney family on
September 13, 1978 when they purchased it from Sir Thomas Fowell Victor Buxton, the
sixth Baronet, for $2,961.44.95 Lots 124 and 125 from a 20th Century Design sale on June
23, 2012 were two pieces of stained glass from Belcourt. The first Art Nouveau Stained
Glass Window (see fig. 25), lot 124, from the early twentieth century depicts a green
leafy vine with pink and white flowers on a cloudy green-purple background. It sold
within its estimate of $2,000-$3,000 for $2,963.96 The second Art Nouveau Stained Glass
Window (see fig. 26), lot 125, also dating to the early twentieth century, is doubled in
height compared to lot 124 at 40 inches and shows a vertical vine with green leaves and
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white daisies with a blue ribbon wrapped throughout on the same cloudy green-purple
background. It sold above its estimate of $800-$1,200 for $1,896.97
Belcourt’s Tag Sale
Prior to the sale of Belcourt in 2012 to Carolyn Rafaelian, the Tinneys attempted
to raise funds to maintain the property by having a tag sale. Available in this sale were
items that the Tinneys had amassed over the years in an attempt to thin out what was
accumulated in storage. Advertising its notable history of ownership with a chance to
offer “treasure to all the wonderful people who have supported Belcourt Castle for so
many years,” the sale took place on November 7-8, 2008 with an accompanying online
silent auction. Interested bidders were required to purchase tickets for the sale priced at
$10 or $50, depending on whether or not they wanted to gain early admission. Advertised
as a spectacle with “goodies” for sale at the “most exciting tag sale of the year”, the
sophistication that an auction for a home of that stature would have had with one of the
major auction houses of the country was significantly lessened as the general public
sought to obtain their own little piece of grandeur. 98 Examples of what were sold include
small decorative objects and architectural pieces. The sale had Minton tile from the Della
Robbia room at Beacon Hill House and columns with vine and grape details from
Chetwode, a mansion destroyed by fire 1972 but whose partial interiors were able to be
salvaged.99 To this day, decorative objects and interiors from the Belcourt Family
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Collection are available in the antique stores across Newport, highlighting how extensive
the Tinney’s collection of art and antiques was at the height of their ownership.
Belcourt Castle around Town
Aardvark Antiques, an antique store in Newport, Rhode Island has several pieces
for sale today that once resided in Belcourt Castle. A pair of Gothic Leather Armchairs
are for sale for $3,900.100 The German fifteenth-century carved oak chairs with leather
upholstery and a carved griffin adorning the tops of the chairs were once located in the
ballroom (see fig. 27) at Belcourt under Tinney ownership.101Among small decorative
objects, differing styles of chairs, and mirrors is the Humane Alliance Fountain (see fig.
28). Only 125 of these fountains were made by the National Humane Alliance with the
intention of providing fresh water to people, horses, dogs, and cats throughout cities
across the United States and Mexico. This one was donated by the Belmont family to the
city of Newport in 1911 and installed as a watering trough in Washington Square in
downtown Newport. Newport decommissioned the six-ton granite fountain in the 1950s,
and as a result, it was purchased by a private collector who rescued it from a quarry and
relocated it to Belcourt Castle. It was displayed in the courtyard at Belcourt for over forty
years. In 2010, it was purchased by a restoration expert. It is currently listed at Aardvark
Antiques for $62,000, although only the granite remains, and the lion spouts are not
found on it any longer.102
Preservation at Belcourt
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The Tinney’s efforts to save imperiled fragments of other Newport mansions
caused Belcourt to become a farrago of architectural styles, becoming a haphazard
museum.103 Although this work was not exactly in preserving Belcourt itself, they saved
much of Newport’s history. The Tinney family built the wall lining famed Bellevue
Avenue using stone and other elements salvaged from three Newport houses. The urns
and balustrading came from Beacon Hill House in Newport, the columns came from
Whiteholme in Newport, and the grand entry gates were from Glenn Manor in
Portsmouth, Rhode Island. Between 1979-1981 the gates were enlarged and other
ornamental decorations, including gilding, were added (see fig. 29).104 Two large mirrors
now located in Mr. Belmont’s garage were salvaged from Whiteholme (see fig. 30) in
addition to the gates leading into the interior courtyard.105 At one point, the Tinneys
purchased a low antique Italian chest of an unknown time period from an antique store in
Massachusetts. Upon closer examination, they realized it had the initials “OHPB” for
Oliver Hazard Perry Belmont and was original to the house.106 This chance purchase
added another original item to the home, and today, the chest currently resides in Oliver
Belmont’s bedroom at the foot of the bed and can be seen on the tour.
Today, Belcourt Castle is in the midst of an extensive restoration project. Carolyn
Rafaelian was inspired by Alva Vanderbilt’s cutting-edge style and wishes to restore the
mansion to its former glory, reflective of the time when Alva lived there. By studying old
photographs and making use of reclaimed materials, Rafaelian has employed over 400
people to complete the restoration work. Upon receiving ownership of the home, forty-
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five dumpsters were required when clearing out the neglected interior.107 The
preservation efforts are embracing modern technology to make the home run more
efficiently and ensure maintenance of the grand property remains cost effective. Belmont
used a cistern in the courtyard of the castle to gather water for his horses. A similar
system is being installed to collect rainwater from the roof. The first-floor library had to
be completely restored due to repeated water infiltration as a result of poor drainage,
which ultimately caused the floor to buckle. The Vaulted Room required a month of
cleaning done by a team of five to eradicate the dust and grime that had accumulated over
the years. It went through an extensive cleaning process and was repainted with 80
gallons of paint and primer. The walls and ceiling of Mrs. Belmont’s bedroom had seen
extreme damage as a result of a faulty retention tank that had been leaking. The
plasterwork had never been caulked and suffered severe damage (see fig. 31). With over
600 hours of labor, the repairs were made to carefully caulk all fixtures and decorations
and reverse the water damage. Part of the restoration process required a significant
documentation process of disassembling, documenting, and photographing every
chandelier in the mansion, with the largest chandelier being comprised of approximately
20,000 pieces, not including any screws or pins. One chandelier, weighing 460 pounds,
was only being held up by a single nail, and required the installation of proper safety
cables to protect both the mansion’s ceiling and the object itself.108 Although restorations
have recently come to a slow halt, one project that remains is the restoration of silk
damask wall paneling. While only two small pieces of the fabric remain, the entire
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second floor landing and long hallway leading out to the loggia would have been covered
in the damask, decorated in patterned motifs and featuring a “B” inlaid into an “O” for
the initials of Oliver Belmont (see fig. 32). One of the remaining two panels has been
carefully removed and sent to France so that a replication can be made, and the wall
coverings restored. An estimated $15-$20 million has been spent on restorations up to
this point.109
Belcourt on Display
Belcourt Castle reopened for tours under the ownership of Carolyn Rafaelian in
October of 2021. Zoned as a private residence, and as a museum by way of being
grandfathered in due to the previous owners, Belcourt is atypical of the standard historic
house museum. Its furnishings and interiors are an eclectic mix (see fig. 33), comprised
mainly of the Tinney collection, with some of Carolyn’s own modern furnishings mixed
in, and a small handful of pieces original to the home in the days of Mr. and Mrs. Oliver
Belmont.110 The Tinneys were true collectors as evidenced by the objects of their
collection that remain in the house. Vintage posters, retro couches and chairs in bold and
colorful patterns, old gas station pumps, and nostalgic signs (see fig. 34) are spread
throughout the home and interspersed among its period pieces. As you walk through the
house on the guided tour, pausing in each room to listen to the tour guide, visitors are
able to stop and sit on the furniture as they listen, something that is mostly unheard of in
a traditional museum setting. Only a few objects were barred from being sat on by a
simple ribbon or rope draped across them. In one room, Oliver Belmont’s ballroom, the
sizable gas fireplace was turned on in the background. As visitors are paraded through the
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house, they are privy to the aspects of the mansion that are currently under, or in need of,
restoration as evidenced by the exposed holes in the walls (see fig. 35) and cracks in the
stained-glass windows (see fig. 36). However, it can be noted that the green stained glass
found on the staircase leading to the second floor, although mildly cracked, is original to
the home and would have been covering the entirety of the first-floor windows when
Belmont lived there.111 While most historic house museums are presented in pristine
condition to their visitors, having aesthetic flaws on display allows viewers to witness
firsthand the work that goes in to preserving a historic home of that size.

111

Bettencourt, Belcourt Castle tour.

38

What Does It Mean When A Home’s Interior Collection Is Not Presented in its Entirety?
Ochre Court, The Elms, and Belcourt, all in differing stages of preservation, and
with different levels of public visitation, raise the question of what does it mean when a
home’s interior collection is not presented in its entirety? Are we meant to look at the
house itself separately from its interior furnishings, or does it depend on the intent of the
structure: if it is being exhibited as a house museum or has been repurposed to fit an
alternative function?
Historic furnishings and objects fall into three distinct categories: original, period,
and reproduction. Original objects refer to items that have a direct association with the
site and are original to the home. Period pieces are objects and furnishings that are not
original to the site but are dating to the same time period and style. Reproductions are
contemporary objects and furnishings made as copies of an original object. This can be
done by modeling off a surviving original or through use of a drawing, photograph, plans,
sketches, or other document verifying its existence. They are intended to be integrated
seamlessly, and to the average eye, one should not be able to tell a reproduction from an
original. Art historian and museum expert Ivo Maroević relates a reproduction to its
accuracy by referring to it as an “object which is made . . . in order to give the most
correct possible image of the original. . . object.”112 As can be expected, original objects
are always preferred for a visitor experience over period pieces or copies. However,
certain instances may prohibit museums from displaying an original object. These include
the object being too damaged to be on display, risk of damage to the object if it is on
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display to the public, and/or the object might simply be lost, unattainable, or not in
existence anymore. In these cases, a period piece or reproduction would be necessary to
supplement the visitor experience. Although the question of how damaged is too
damaged to display is not an easy answer. “It is part of the mandate of an historic site to
preserve original artifacts and it is also part of their mandate to exhibit them. There is
little point in having a well-researched, documented and preserved collection if it is
inaccessible to the public,” says arts and heritage consultant Catherine Cooper Cole.113
In the case of Ochre Court, this is not an issue. The home has been repurposed
from a home into an administrative building for a university. It would not be expected for
Ochre Court to be on display as a house museum. In fact, it would be confusing in
understanding its new function. As such, Ochre Court can be admired for its architectural
ingenuity and beauty alone. Interior furnishings and Gilded Age objects are not needed to
marvel at its grandness and luxury. The house speaks for itself.
So then, following this logic, the same should be said of The Elms and Belcourt
Castle. However, they differ in their intentions. The Elms is presented as a historic house
museum accredited by the American Alliance of Museums (AAM). Interior furnishings
and decorations are needed for a comprehensive step back in history. Belcourt, as a
privately-owned home open for guided tours, follows a similar objective. It was
purchased to be preserved and maintained as an ode to the history and grandeur that the
home represents.
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Historian and former Curator at the Preservation Society of Newport County, and
the current Museum Director at Clouds Hill Museum in Warwick, Rhode Island, Paul
Miller, states, “In terms of presentation, the public makes too much [sic] over what is
original and what is not, and that can be a quagmire.” From an educational perspective, it
can be more interesting to broaden perspectives and showcase furnishings and objects
that represent the area as a whole.114 In this case, giving visitors the opportunity to
understand Newport as a port city that greatly influenced America’s narrative, rather than
just Newport as it relates to one grand mansion, can serve a greater purpose.
Museologically, an institution should always strive to have an intact collection with a
majority of original objects.115 Understanding this, the two methodologies are in conflict
with one another, and it is up to the curator and museum staff to reach a solution that best
remedies the two while still supporting the mission of the nonprofit or museum.
However, in the case of Belcourt, although its altered museum experience might
be unconventional to some visitors, it does offer a different educational perspective by
allowing patrons to sit in the chairs and on the couches. Doing so allows the viewer to
really picture what it was like to actually live in the house and experience it as a guest.
While it differs in that the furniture is not nineteenth and early-twentieth-century pieces
that visitors can learn from directly by viewing the craftsmanship and artistic detail, they
are offered the ability to learn tangibly. Being able to experience the house in this
physical way might spur instances of active learning, where visitors compose their own
interpretations, make personal connections, devise their own questions about the
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decorative objects, and contemplate their own ideas and impressions. According to
Harvard University’s Graduate School of Education, “these sorts of behaviors are called
active learning because they involve acting on available information—including
information from one's own thoughts, feelings, and impressions — in order to form new
ideas.”116 This is different from passive learning, where a visitor stands inside the room
of a house or looks at a decorative object and lets its beauty and history wash over them.
“In extended learning experiences, research shows that active learning is important:
people learn more deeply and retain knowledge longer when they have opportunities to
engage actively with the information and experiences at hand, even if these opportunities
are punctuated with moments of passive receptivity. This is a general fact about
cognition, as true in museums as it is in schools.”117 Passive learning is still a valuable
aspect of education; however, active learning takes it one step further by allowing visitors
to gain the most out of their visitor experience. While these instances of active learning
might not be as possible in Ochre Court and The Elms, Belcourt’s lack of period
furnishings does provide this alternative learning experience. Although it should be noted
that neither way to display objects is wrong. As was previously suggested, these homes
need to be viewed holistically with both their original, and current, intentions in mind.
Doing so can provide the visitor with a full understanding of each property, allowing
them to choose which experience is best suited for their individual learning needs and
preferences. If anything, the presence of a variety of tour experiences diversifies the
city’s offerings.
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What Does it Mean to be Original?
However, another question comes to mind when discussing these properties: what
exactly is original? “The idea of a collection being original is really hard to define,” says
Leslie Jones.118 As tastes change and trends go in and out of style, people in the 20th
century were redecorating their homes, just as we do now. Additionally, Belcourt has had
more than five different periods of ownership, with each homeowner surely having
differing tastes in style especially across time periods. With this in mind, how can it be
known what exactly to restore to? Alva Belmont redesigned the main staircase at
Belcourt at least three times, changing it once just for a party for her daughter
Consuelo.119 Which layout would be considered “original” in this case? The same could
be said for the Elms. Although the Berwind family was the sole owner of the Elms while
it was a private residence, Miss Berwind lived there for twenty-five years after her
brother had passed. It is almost guaranteed that she would have changed the house in
some way during that time, whether she rearranged the furniture, received a rug as a gift,
or purchased a new couch, just as we make small alterations to our homes today. By the
time of her death, was the house really exactly the same as it was upon its completion in
1901, sixty years later? If there is no one form of “originality,” then this reinforces the
need for an emphasis on intention to guide the way that historical properties are
addressed moving into the future.
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Preservation Across the Three Properties
Preservation efforts differ between individuals and nonprofit institutions whose
main goals are to preserve and protect architectural and cultural heritage. While an
individual, with a substantial budget, is not constricted by museum codes and ethical
standards, they have to rely on their own resources to finance their work. In the case of
Belcourt Castle, when operating as a museum by the Tinney Family, they collected
revenue from museum tours and hosted events and venue rentals to maintain costs that a
museum would not have necessarily had to do. However, individuals do have the
flexibility to be more creative and are not required to answer to institutional oversight.
Conversely, a nonprofit organization would have access to public funds and be eligible to
apply for grants and other government funding opportunities, potentially allowing for
larger projects and ensuring necessary repairs are completed.120 A nonprofit or museum
also has the ability to rely upon the generous donations of their members or patrons,
which while this can be a burdensome request to often have to make of their supporters,
is often an integral, and rewarding, part of operating a nonprofit. With greater access to
funds, however, a museum or nonprofit might often be impeded by institutional bars that
require them to follow certain procedural steps, align with a code of ethics, or obtain the
permission of a board of trustees or other governing body (although these board members
may provide influential connections or ideas for programming and events). Ignoring the
financial structure, nonprofits and organizations that undertake preservation work are
always ideal because their main goal is stewardship. In the case of an individual’s
commitment to preservation, it depends on their intention with the property. If they wish
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for it to be designated a National Historic Landmark or listed on the National Register of
Historic Places, then they are precluded from making any drastic shifts.121 Although it
must be kept in mind that preservation in this lane does become delicate when
considering functionality of the layout of the home. Homes constructed around the turn of
the twentieth century, even those more modest in size, did not utilize the kitchen as a
focal point for living and entertaining as is customary in more modern homes today. The
kitchens were often smaller in size and designed to be used by a maid or even a full
kitchen staff. For the homes stewarded by private citizens and not of museum quality,
although still historically significant, as many of the houses in Newport are, a middle
ground must be reached between updated functionality and historic architectural
integrity.
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Newport as a Catalyst
In 1904, as a result of the booming construction in Newport, Barr Ferree, historian
and author, published American Estates and Gardens with a section entirely devoted to
the Newport mansions.122 Newport was finding its place in American architecture, and
greatly altering the city’s landscape, with its grand palaces, so it is fitting that this section
received its own introductory essay. Ferree wrote of Newport, comparing it to Versailles,
A community of wealth and pleasure, Newport is the chief city in the United
States in which these characteristics are thoroughly dominant. The social
aspects of this summer capital are known to all men… this great social
activity needs and necessitates an architectural background, a habitat, a
scene and setting commensurate with its splendid pleasures… Splendid
building is a fundamental principle of Newport building… The architectural
thought that lay behind the creation of Versailles is identical with the ideas
that have brought the great houses of Newport into existence. It is true that
Versailles was a single palace, built by a despotic monarch for his own
delight, while Newport is an aggregation of palaces, built not by a despot
but by free Americans… the palace of Versailles was a vast architectural
background for court fêtes and festivities… Just so the palaces of Newport
are architectural backgrounds for the pleasures and sports of its
inhabitants… Newport illustrates splendid living in the most splendid
fashion it has yet attained in America, so far as a group of houses and a
group of people are concerned. It is only from this point of view that its
houses can be appreciated.123
Ferree’s comments of Newport at this time can be used when understanding
preservation of the historic homes of Newport: it needs to be viewed holistically. The
Elms, Belcourt, and Ochre Court each represent variations of the present Newport
community that support and encourage historic preservation: one undertaken by a
preservation society, one fueled by private preservation efforts, and another by the work
of a university. The prevalence of historic houses within this historic city, and not just the

122
123

Barr Ferree, American Estates and Gardens (New York: Munn and Company, 1904), 66-67.
Ferree, American Estates and Gardens, 66-67.

46

three being mentioned, reinforce the importance of preserving Newport’s history. The
appreciation and fascination of such grand architecture has inspired Newport citizens to
take on their own preservation projects.
The Newport Restoration Foundation, started by Doris Duke in 1968, maintains
more than eighty eighteenth and early nineteenth-century homes, seventy-four of which
are rented out as private residences to tenants willing to be stewards of preservation.
They keep a watchful eye over the property, using them as they were intended to be used
for almost three hundred years ago. They are maintained by a full-time crew of carpenters
and painters ensuring that the city of Newport does not look much different
architecturally than it would have during its time as a bustling seaport centuries ago.124 In
addition to this initiative, private citizens actively purchase homes in Newport to take on
their own restoration projects in support of the city’s history. In the same way that
preserving the grand Newport cottages inspires private citizens to spur their own smallscale projects, these private citizens also affirm the need for preservation on a large scale
to ensure that these grand properties are maintained for generations to come. This cycle
of preservation fostered by a culture of restoration and admiration for the history of the
city of Newport allows institutions like Salve Regina University and the Preservation
Society of Newport County to continue their significant efforts.

124

“Preservation,” Newport Restoration Foundation, accessed November 15, 2021,
https://www.newportrestoration.org/preservation/

47

Conclusion
The Elms, Ochre Court, and Belcourt all had items that went to auction as a result
of financial need, particularly in the case of Ochre Court. Salve Regina held on to
particular cultural artifacts for as long as they could until they needed to raise funds for
regular operation of the University. Each home had sophisticated, museum-worthy
collections generated by years of collecting. This is further emphasized by the fact that
Ochre Court and The Elms had several works make it to prominent museum collections,
including the Los Angeles County Museum of Art, the Metropolitan Museum of Art, and
the Deutsches Historisches Museum. While each home eventually came to serve a
different purpose, the homes have been revered for their architectural and historical
significance allowing for a visual representation of the American splendor of the Gilded
Age. Preserving these historic homes and their interiors promote the American legacy
within a historic town, charting a path for individual preservation projects on a smaller
scale. Not only do these homes encourage historic preservation of smaller buildings and
houses within Newport, they inspire those who are tourists to the city of Newport to be
stewards of preservation in their own towns.
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Fig. 1.

The Elms Garden Façade; courtesy the Preservation Society of Newport County

Fig. 2.

The Elms Sunken Garden Restored, 2001; courtesy the Preservation Society of Newport County
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Fig. 3.

Joos van Cleve, Virgin and Child, ca. 1525; oil on wood, overall 28 3/8 x 21 ¼ in.; courtesy the
Metropolitan Museum of Art
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Fig. 4.

Portrait Bust of Madame du Barry, ca. 1900; marble; courtesy the Preservation Society of Newport County
via Newportal

Fig. 5.

Jules Allard & Sons, Metamorphoses, c. 1900; oil on canvas, courtesy the Preservation Society of Newport County via
Newportal
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Fig. 6.

A Life-Sized Statue of Diana the Huntress, ca. 1900; marble; courtesy the Preservation Society of Newport
County via Newportal

Fig. 7.

The Elms Breakfast Room; courtesy the Preservation Society of Newport County
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Fig. 8.

Detail of the Elms Breakfast Room Urushi Panel; courtesy the Preservation Society of Newport County

Fig. 9.

The Elms Sunken Garden, c. 1920s; courtesy the Preservation Society of Newport County

53

Fig. 10.

The Elms Sunken Garden after Restoration, 2001; courtesy Elmore Design

Fig. 11

Ochre Court; courtesy Salve Regina University
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Fig. 12.

Bronze Doré and Baccarat Crystal Lustre Chandelier, 1947; courtesy Parke-Bernet Galleries

Fig. 13.

Guido Reni, Cardinal Roberto Ubaldini, (1581-1635), Papal Legate to Bologna, 1627; oil on canvas,
overall 92 x 72 x 4 in.; courtesy Los Angeles County Museum of Art
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Fig. 14.

Paolo Caliari Veronese, Allegory of Navigation with a Cross-Staff, 1555-1560; oil on canvas, overall 85 x
51 x 3 in.; courtesy Los Angeles County Museum of Art

Fig. 15.

Paolo Caliari Veronese, Allegory of Navigation with an Astrolabe, 1555-1560; oil on canvas, overall 85 x
51 x 3 in.; courtesy Los Angeles County Museum of Art
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Fig. 16.

Gérard Richier, Chimneypiece pictured in Ochre Court; courtesy Paul Miller

Fig. 17.

Louis Silvestre, Maria Josepha, 1773; courtesy the Deutsches Historisches Museum
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Fig. 18.

Jules Allard & Sons, A Large French Parcel-Gilt Carved Oak Dining-Table, ca. 1891; Oak, 30 ½ x 181 x
66 ¾ in.; courtesy Christie’s

Fig. 19.

Richard Morris Hunt, Stable for Oliver Belmont Esq., Newport, R.I. Side Elevation / / R.M. Hunt archt.,
August 4, 1891; Drawing, watercolor, ink, and graphite on paper, 41 x 73 cm.; courtesy the Library of
Congress
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Fig. 20.

Oak Cabinet, 1894; courtesy Keith Maconi

Fig. 21.

Castle-Fireplace; from the front cover of Belcourt Castle by Carole J. Maconi; courtesy Keith Maconi
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Fig. 22.

Hyacinthe Rigaud, Royal Portrait of Louis XIV, c. 1700; courtesy the author

Fig. 23.

Maharajah of Jaipur’s bed, c. 1800; carved teak wood; courtesy Keith Maconi
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Fig. 24.

Nast, Paris Porcelain Tea Service, early 19th century; porcelain; courtesy Skinner

Fig. 25.

Art Nouveau Stained Glass Window, early 20th century; art glass, metal, and wood, overall 19 ½ x 21 ½
in.; courtesy Skinner
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Fig. 26.

Art Nouveau Stained Glass Window, early 20th century; art glass, metal, and wood, overall 40 x 9 ¾ in.;
courtesy Skinner
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Fig. 27.

Set of Gothic Leather Armchairs, 15th century; carved oak; courtesy Keith Maconi

Fig. 28.

Humane Alliance Fountain; granite, base 42 x 42 in.; courtesy Aardvark Antiques
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Fig. 29.

Belcourt Gates, as they appeared in November 2014; Note the added “R” for Rafaelian; courtesy Charles
von Hamm

Fig. 30.

Belcourt Castle Mirror salvaged from Whiteholme; courtesy the author
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Fig. 31.

Alva Belmont’s Bedroom During Restoration; courtesy Belcourt

Fig. 32.

Detail Shot of Damask Paneling Leading Up the Grand Staircase at Belcourt Castle as of November 13,
2021; courtesy the author
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Fig. 33.

French Gothic Ballroom at Belcourt Castle as of November 13, 2021; courtesy the author

Fig. 34.

Belcourt Castle Library as of November 13, 2021; courtesy the author
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Fig. 35.

Detail of Oliver Belmont’s Bedroom at Belcourt Castle as of November 13, 2021; courtesy the author

Fig. 36.

Detail of Stained-Glass Window Leading Up the Grand Staircase at Belcourt Castle as of November 13,
2021; courtesy the author
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